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Hymns, and Spiritual Songs, 


| being evidently ſet forth in 


hent on all; I thought an eAttempt to 


elightful, might be acceptable” to the 
World even at this Time when there 


ef; becauſe there are few ta be found 
but what are either too large, or toq 
Iſcure, for common Uſe. I have en- 
eavour'd to remedy both theſe Income 
eniencies, by leading the Learner, on 


he Holy Scriptures, as a Duty incum- a 


ender the Performance of it, eaſy, ant 


re ſo many Books extant on the Sub- 


Step by Stef, in eaſy, and familiar 
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Language; and by ſaying uo more than 


+ what was abſolutely neceſſary to be 
| known, in order to perform the Duty 
Y arreeable to the eApole*s general Rule : 


1. Cor. xiv, 40. Let all things be done 
9 decently and in order. | 
f | The Tunes I have collected, are ſome 
Dla, and ſome new; that I might as 
near as poſſible accomodate all. 
I have likewiſe ta oblige ſome of 
my Friends, added a few Divine Hymns, 
which ( excepting the Streams of Bas 
bilon, and the Longing Soul) were ne- 
ver before Printed. The whole is ſub- 
mitted to the Candour of the ſerious 
and devout Chriſtian, whoſe 
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CHAP. I. 


Of the Scale or Gamut. 


HE Scale or Gamut, is Line and 
1 Space called by certain Names, and 


is to direct the Voice or Inſtrument to 
riſe and fall by proper Degrees; which De- 
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grees are numbered by 
Seven, and marked and 
diſtinguiſhed by ſeven 
Letters, (viz.) A, B, C, 
D, E, F, G, repeated as 
often as the Compaſs of 
the Muſick requires. 
Beſides theſe Letters, 
there is a certain Num- 
ber of Lines and Spa- 
ces, invented, on which 
thoſe Letters are pla- 
ced, together with theſe 


ſix Syllables, (viz.) ut, 001 


re, mi, fa, ſol, la, the 
better to expreſs the 
Sounds; which make 


the Scale as in che 


Margin. 
N. B. Every eighth 
Note with its Degree 


of Sound is the ſame in 


Name, and Nature. a 
The 
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Theſe Marks and Characters, ( viz. ) 


ES 8.8 EE == placed in your Scale, 


2 — * 


or at the Beginning of a Tune, are call- 
ed Cliffs, Claves, or Keys, becauſe they open 
to us what Part to call the Tunes. The 
Firſt of them is for the loweſt Part, and called 
the F fa ut Cliff, or Baſs Key. The Second 
is for all Inner Parts, and called the C fa ut 
Cliff, or Tenor Key. The Third 1s for the 
Higheſt Part, called the G / re at Cliſt, or 
Treble Key ; which is now moſily uſed inſtead 
of the Tenor Chff, becauſe it Keeps its place 
which the Tenor ſhifts, as the Nature of the 
Tune requires. 

We likewiſe make uſe of only Four of 
the aforeſaid Syllables in Singing over the 
Degrees of Sound, ( v2. ) Sel, La, Mi, Fa, 
whence the Scale may be more caſily repre- 
ſented, as follows. 


Tenor or Treble. 
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Of the NOTES. 


J* Order to expreſs the various Quantities, 
of Sounds; there are invented, inſtead of 
theſe Syllables, certain Characters or Notes, 
to be ſet on Line or Space; whoſe Names and 
Quantity with their Refts and "O_ moſtly 
uſed in "EM follow. 
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Semibreve, Minim, Crotchet, 1 Semiquavers, & &c. 


Theſe Reſts or Pauſes following the Notes 
ſignify a Ceſſation of Sound for the Length of 
the foregoing Note. 

Baut in order to underſtand che Quantity of a 
Note, that is, the Length of its Time; you 


muſt obſerve there are two principal Sorts of 
" ime 3e 
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Time; ( viz.) Common. and Triple Time 3 In 
on Time, one Semibreve which is the 
Time Note, or a Bar, is as long as two Mi- 
nims ; and to be ſounded *till you can tell four ll / 
diſtinctly; one Minim, two Crotchets, Sc. 

The uſual Mood in Common Time is marked il 5 


in che beginning of your Tune, thus (=E)C b 


Triple Time is computed by Three's, as 
Three Semibreves, Three Minims, or Three 7 
Crotchets to a Bar. So that one Semibreve 
with its Dot after it called its Point of Addi- 
tion is as long as Three Minims 3 one Minim Hai 
and Dot Three Crotchets, &c. The uſual Ig. 
Mood tor Triple Time is thus marked at the Har 


9/4 | i 


beginning of your Tune (= oY 5 


KY 


N. B. You move quicker in Triple Time, 5 
than in Common. 


See the Proportion of Notes as under. 
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E 
EN 
One Semibreve prick'd O. 

| 18 pn” . 
Three Minims A A J 


are 


Six Crotchets F f f k [ ſ 
rai de, FEDpE Vater 


N. B. The Prick or Point of Addition 1s 
always half as long as the Note after which it 
ſtands whether Semibreve, Minim, Crotchet, &c. 
and cauſes the Note to be ſung half as long 
again. 


T riple Time 


CHAP. Is 
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* ” 


OI — ww, — — ʒ⁵˙t. — a 


= == 


H Hat, a Sharp, a Repeat, a Slur, a > Bay, a Double Bar. 
B A Flat 
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A Hat ſo (named, becauſe it gives a broad 
flat Sound to the Note or Notes it governs ) is 
called Fa, and if ſet at the Beginning of a 
Tune, cauſes all the Notes on that Line or 
Space on which it ſtands, to be ſo called, and 
fung half a Note lower 8 otherwiſe : If it 
ſtands in any other place of the Tune, it ſerves 
only for that particular Note before which it 
ſtands. 

A Sharp (fo named, becauſe | it gives a ſharp 
ſhrill Sound to the Note, or Notes it governs) 
is properly called (Mi, cauſing all the Notes 
on that Line or Space on which it ſtands (if at 
the beginning) to be ſung half a Sound higher 
than otherwiſe: If any where elſe in the Tune 
it ſerves only for that Note it ſtands before, 
The Stroke croſſing the Lines called a Bar, is 
to divide the Time into Portions according to 
the Time Note. 

A Double Bar divides the Strains of your 
Song. 

A Repeat ſignifies ſuch a part muſt be ſung 
over again. 

A Slur ſignifies all the Notes included ſhould 
be ſung as one Note, 
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0 Of the Concords. 

ad H E Concords are theſe, a Third, a Nb, 
it a Sixih, and an Eighth, with their Oc- 
ez Des, all other Intervals are Di/cords, as may 


be ſcen in the 1 Table. | 
iſt, 2d, d, 6 «th, 5th, 6th, 6th, 
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Here obſerve the Greater Third is without a 
Flat, the Minor Third has one Hat. The 
Greater and Leſſer Fifth the like. The Greater 
Sixth has one Flat, the Lefſer two. 
Obſerve in counting your Notes from the Baſs 
to the Treble or Tenor, in Two Parts, you in- 
clude the Note you begin with, and the Note 
you end with; and count the higheſt (of the 
Eight) in the B2½ and loweſt of the Tenor or 
Treble to be one and the ſame, viz. a Uniſon, 


For the more clear underſtanding of which, 
inſpect the following Table. 
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Iſt, 2, 3d, 4, 5, 6, 7, Sth. 1ſt, 2, 3d, 4, 5, 6, 7, Sth. 4, 8th, 
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CHAP. Y. 


Of the proper Naming of the Notes, 
called Solfaing of a Tune. 


E R Y Eighth being the ſame in Name 
4 and Nature, there are neceſſarily in every 
Octave, two Half Notes, or Semitones, which 
are always between Mi and Fa, and La and 


Ta, 
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Ta, whoſe Places alter according as your Tune 
is with or without Fats or Sharps at the be- 
ginning; but becauſe their Places are abſo- 
lutely neceſſary to be known in order rightly 
to /olfa a Tune, you muſt firſt find out (mi) 
which is the leading Note, and ſing fa, ſol, la, 
fa, ſel, la above it, then mi again; and la, ſol, 
fa, la, fol, fa below, and then mi again, Sc. 
In order to find i take the following Rules. 


1{t, If there be no Flat in B, mi is Here. 


Treb. Notes. Names of Line and Space. 
r : 


Baſs. 

2 855 : 
x os 
— 4. 


2ly. If a Flat be ſet in B, mi is in E. 
Treb. 7 e 
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hg If EandB be both Flat, mi is in A. 
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Sometimes (A) is flatted too, then mi is in 
(D), though that is but ſeldom in plain Plal- | 
mody. 

A Sharp too properly alters the Place of ni, 
| As follows. 


iſt. Va Sharp be ſet on F call it mi. 
Treb. Notes. Names of Line and Space, 
r — 
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2dly, If another Sharp be ſet on C call that mi. 
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Athly. If another . be ſet o G call that mi. b. 
Treb. | Wc 
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CHAP. VI. 


Of the Air, Tone, or Key. . 


The Keys are properly tw, 


Flat Key in Are or La: 
2. A Sharp Key in C faut or Fa; and 
may be thus known. 

Firſt, If your Aſcending, Third be a Major, 
(reckoning from the laſt Note in the Song) it 
is a Chearful Tune or Sharp Key. 7 

Secondly, If your Aſcending Third (ſo reck- Mt 
oning) be a Minor, it is a Soft, Melancholy 
Tune or Flat Key: And though you often find WW > 
Flats and Sharps at the beginning of your 
Tunes, yet they may be removed, and the E- 
Tunes reduced to theſe: two Natural Keys; M5- 
being 
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being only. added to keep the Notes as near the 
Compaſs of the Five Lines as poſſible. 

This Removing is called Tranſpoſition, and 

is only ſhifting the Mi from one Place to ano- 
her; and the other depending Notes in their 
order, viz. twice fa, ſol, la above, and twice 
a, ſol, fa below, according to the laſt Exam- 
WD1CS. | 
I ſhall conclude theſe Directions, with 2 
ord or two about the two principal Graces 
in ſinging, viz. Furſt, The Trilloe or Shake : 
Sccondly, The Grace of Tranſition, 
Firſt, The Trilloe or Shake, is to move your 
Voice on one Syllable the diſtance of a Tone 
dr Note, and may be uſed in all deſcending 
harÞs, and deſcending prick*d Notes, and be- 
ore a Cloſe. 


Example. 
Of the Shake. Of Notes to be ſbaken. 
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ow 
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Wnt ner Set 


Hi, la, &c. 


The Grace of Tranſition is only aſcending 
nd deſcending from Note to Note by Degrees, 
sa Slur to ſmooth a Leap, thus, 


Plain » Slur'ds, Plain, rd, Plain, Slur d. 
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Being furniſhed with theſe Directions, you 


may proceed to ſome eaſy Leſſons ; firſt, of 
the eight Notes aſcending and deſcending, 
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Some Leaps of a Fourth, Fifth, Sixth, Er. ; 
Treble. 
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Some eaſy Tunes, the two firſt withour 
Flat or Sharp, i. e. in a Natural Key withthef 
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Leaps of a Third, Fourth, &c. 
Bas. 
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Treble or Tenor. York. 
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(EEE, 
If == == == þ E Ei 


F f, « 5 10. 


GEES EEE 


EEE CEE == q | 


New Hundred, Lon og Mae 1 


ESSE _ + 
Eel | 


; Cy Com. Metre. 


Ez 


= EEE TEE _ E | 


| Treble. 


= 


i e . 25 
1 OQ 


c # IE Sis OI | g | 
Ez E leds - 70 


8 24 An Ietroduflion to Pſalu "oy. 
SH Treble. AngeP 5 Song. 
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Baſs. Angels Song. L. Metre. | | 
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Treble. New Wind ſor. Commotl. 


1 EZ, 4889 Ae þ 
9 455 i: 8 


Old Windſor. 


we the TY 

-A- AN- NH- H F- F- F- 
7 © 
* 25 — 1222 


London New. 


_— 


pk . 


= Hog ; 5 55 * g 


| Baſs 


—ͤä—ũ—uhn — — — —— — — — —— 


J. Tirol fia 76 F. * A 25 7 


7 LY e TEE = == j : 
1245 8 HE eh 5 


6 i e S | 
oe EEE | 


EE 8 
b. 


e 


t. Ann 8 Com. Mikes. 


IT 


hs SE 
* 


ZE 
bes He #5 


T-rohje: 


2 


as 1 


Shepherd's Melody. 


12 


e 


_ Norwich 


EE _ 5 85 Jo: 


OT 014 


Srrondwater New, 


| _— = 
1 5 5 . 
N E222 5 4 TE 


LIN] — 


FEE 8 ; 


l 


| ICID 


„ 
1 
«33 5 
1: SY 
«$4 
o i F 
3 
Q 2 Ps 
| 9 F 225 
7 | 
# - * 
XS 
| wa_ — 
$ : 
. 4 
+ IR = 
1 
* 
73 , | 
g | of 
2&2} 
1 3 


4 


=: y 


CN 


* 
1 
1121 
o oy P 
— 


— 


N 


Ne 


43 Introduction to Pſalmodh-. 29 
0 Treble. Shepherd's S Melody. Com. Metre. 
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Baſs. Stafford Old. Com. Metre. 
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Brun E wick. 
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HYMN I. 
Which Things the Angels defire to look 


eto. - 4 Pt. 1. . 


erden Barry Globe, 
Far as the eternal Hills, 
There, in the boundleſs Worlds of light 3 , 


Our great Redeemer dwells. 


B 


Immortal Angels bright and "IR 

In countleſs Armies ſhine, 

At his Right-hand, with golden Harps, 
To offer Songs divine. 


Hail Prince they cry, for ever hail ! ; 
Whoſe unexampled Love, 

Mov'd thee to quit theſe glorious Realms 
And Royalties above. 


Whilſt thou didſt condeſcend on a 
To ſuffer rude diſdain, 

They caſt their Honours at thy Feet, 
And waited on thy Train. I 


e 


Thro? all thy Travels here below, I 
They did thy Steps attend; „„ 
Oft ga gaz'd, and wonder'd, where at laſt, 
The Scene of Love would end, 


They 
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They * thy Heart transfix*'d with Wounds, 


* hy Crimſon Sweat and Gore ; 
They ſaw thee break the Bars of Death, 


Which none e' er broke before. 


They brought thy Chariot from aha 
To bear thee to thy Throne; 


Clap their triumphant Wings, and cry 


The glorious Work 1 is done Dos 


HYMN II. 


In my Father's Houſe are many Mane — 
ons. John 14. 2. Rev. 21. 22 


IP far above theſe mortal Things, | 
Beyond where Heav'ns high Arches * 


Tefus, for ev'ry Saint prepares 
Manſions of Pleaſure, Joys divine. 


In that fair World, there needs no Sun, 


Nor feeble Moon to give their light, 
Immortal Glories round diffus'd, 
Exclude the Horrors of the Night. 


The 


4 As Introduftion to Pſalnody. 


The Lamb himſelf, that once was ſlain, 
Shines there on his exalted . Throne, 
Nations and Kings, are glad to lay 
Low at his Feet their Honours down. 


Ten ould 9 94 happy Souls, 
Redeem'd by his moſt precious Blood, 

Sing his new Song, and loud proclaim 
The wond'rous Man, the mighty - God. A 


Here living Waters, chryſtial Streams, 

| Amidſt the beauteous Landskips flow ; 
And on their Banks, the Frees of Life, I 
Laden with Fruits immortal, grow. 


When I have clos'd my Scene of life, 
And Nature's laſt Demands are paid, O 
Lord, may I to thoſe Bowers of Bliſs, 
By ſome kind Angel be convey'd ! = By: 
EB . 
— 5 0 


HYMN 
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HYMN III. 
Streams of Babylon. 


S by the Streams of Babylon, 
Far from our Native Soil, we ſat, 
Sweet Sion, thee we thought upon, « 
And ev'ry Thought a Tear begat. 


Aloft the Trees that ſprung up there, 
Our filent Harps, we penſive hung: 
Said they, that captiv'd us, lets hear, 
Some Song which you in Sion ſung. 


How ſhall we tune our Voice to fing, 

Or touch our Harps with ſkilful Hands, 

Shall Hymns of Joy, to God our King 
Be ſung by Slaves, in foreign Lands ? 


O Salem, our once happy Seat! 
When TI of thee forgetful prove; 

Let then my trembling Hand forget, 
The ſpeaking Strings with Art to move, 


If I to mention thee forbear, 
Eterna]! Silence ſieze my Tongue, 
Or it I ſing one chearful Air, 
Till thy Deliv'rance be my Song. 


HY M-N 
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HYMN IV. 
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Truſting divine Protection from 


Plalm 121. 


Truſt the God, whoſe Power's divine, 
Who made the Light from Darkneſs ſhine: 


Who built the Earth, who ſpread the Sky, 


And fix'd the rowling Worlds on high. 


Ale ever lives, to be my ſtay, 
To guide my Footſteps in his Way: 
His Promiſe ſhall my Soul revive, 
And keep my;@fng Hopes alive. 


With his delightful Prefence bleſt, 
By Day, by Night, ſecure I reſt : 
Tho? Darkneſs veil theſe lower Skies; 
No Slumbers, cloſe omniſcient Eyes. 


Diſeaſe, and Death, in various Forms 
Attend unſeen, on mortal Worms: 

Yet truſting on Almighty Power, 
My Health, my Life, are both ſecure, 


* 


Th 


0? 


* — 
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Tho? all the Powers of Darkneſs join'd, 
To ſpoil the Pleaſures of my Mind: 
He'd all their curſt Deſigns controul, 
And ſafe from Danger, guard my Soul, 


At home, or if I rove abroad, 
Long as I live PII truſt his Love ; 
And if he's near me when TI die, 
Joyous, to happier Worlds I'II fly. 
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Herefordſhire — — 
Stepney — 36 
Old ;oth — — 
New got — — 
Bath — 38 
Old 148th b — 
New 148th — — 
_ Milton — 40 
St. Luke's — — 
The 113th — 42 
Cambridge — — 
St. Matthew's -- 44 
Old 8 1ſt — — 


Peterborough —— AP 


Port{mouth — 


Wakefield — 
To the HY MNS. 
Hempſtead — 48 
Haitchen — — 


Streams of Babylon — 
Barwick — — 50 
Longing Soul — — 


Hymn 1 — 52 

Hymn 2 — 53 

Hymn 3 — 55 
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BOOKS Sold by J. and J. Marſhal, 
at the Bible in Newgate-Street. 


1.  PHAMBER IL 4 I Ns Arithmetick ; being a 


plain and eaſy Explanation of the moſt uſeful and 


neceſſary Art of Arithmetick in whole Numbers and 
Fractiens that the meaneſt Capacity may obtain the Know. 
ledge thereof in a very ſhort time. Whereunto are added 
many Rules and Tables of Intereſt, Rebate, Purchaſes, 
Gaging, of Cask, and Extractions of the Square and 
Cube Roots, compoſed by Robert Chamberlain, 1 Accomp- 
tant, and Practitioner in Mathematicks, Price Bound 
Two Shillings, 55 | 
2. A new Argument againſt Tranſubſtantiation, adapt- 
ed to the Romiſh Controverſy at preſent reviv'd. In a 
Letter to the Author of a Book, entitl'd Diſco#rſes of 


Religion, between a Miniſter of the Church of Eng. 


land, and 4 Country Gentleman, wherein the chief Points 
of Controverſy between the Church of England, and 
Church of Rome, are truly ſtated, and briefly Diſ- 
cuſs'd. To which is added, The Duke of Buckingham!'s 
Conference with Father Fitzgerald, an Iriſh Jeſuit, 
ſent by King James the II. to convert His Grace in 
his Sickneſs, to the Romiſp Religion. alſo Queen 
Elizabeth's Opinion concerning the Erroneovs Doctrine 
of Tranſubſtantiation, Price Scitch'd four Pence, 

3. Light in a Candleſtick to all that are in the Houſe, 
or the [mpartial Churchman, Containing the Cele- 
brated Diſcourſes on the 30th of Fanuary, of the right 
Reverend the Biſhop of Briſtol, before the Houſe of 
Lords; of the Reverend Dr. Croxall, before the Houſe 
of Commons; and of the Reverend De. Trapp, before 
the Lord-Mayor and Court of Aldermen, wherein with 
a juſt Praiſe of their Merits, Reſpęct to their Characters, 
and Deference to the Church 


* 
— 


Scripture, are 
obſerv'd, 


—— 


Boobs Printed for J. and J. Marſhall. 
bobbſerv'd, eſpecially as to Dr. Trapp's Notion of viſi 
ting the Sins of the Fathers on the Children; with 
I! Readings in the Hebrew, Chaldec, Arabick, and Vulgate, 
"4 nated, And to take in what is moſt remarkable on this 

| Head, a Reſlection on a Principle of the Right Reverend 
| the Biſhop of Sarum, and the Diſpute of Milton and 
3 2 Salmaſius, Mr. Milbourn and Mr Bradbury: With a 


nd Rule io judge and apply all Sermons on that deplorable 
nd Occaſion, By FJ. Henley, M. A. Founder of the Oratory. 
W. The Second Edition. Price Six Pence. 

ed 4. Ihe Art of Spelling. Containing, x, An A, B, C, 
Sz „ Children, conſiſting of Alphabets and Syllables, with 


nd ſhorr Rules and Fxamples of dividing Words. 2. Rules 
p- for the true ſpelling, reading, and writing of Engliſh, 
nd by way of Queſtion and Anſwer. 2 Two Tables of the 

moſt uſual Words, whoſe Spelling or S:nſe may be miſe 
Dl - taken. Alſo Chriſtian Names, Sc. By F. P. M. A. The 


. Fifth Edition with Additions, | 

of 5. Preſervatives againſt Melancholy, and over-much 
g- Sorrow; or, the Cure of both, Written above thirty 
ts Years ago, by the Reverend Mr. Richard Baxter, for 
1d the Ben: fir and Comfort of all ſuch as are afflicted in 
* Mind, in Body, O both. N 5 | 
s 6. Miſcellany; or a Collection of choice Obſervations 
ty ard pleaſant Remarks on the Virtues, Vices, and Hu- 
in mours of Mankind, both moral and divine, Adapted 


n | to the Capacity of Youth, By F H. The ſecond E- 
U dition. Price Bound 6 d. : 
A bricf Declaration and Vindication of the Doc- 


ey teine of the Trinity: As alſo of the Perſon and Satis- 
4 faction of Chriſt. Accommodated to the Capacity and | 
nl Uſe of ſuch as may be in danger to be ſeduced; ane 


f the Eſtabliſhment of the Truth, By the Reverend Þ| 
e John Owen, D. D. The Seventh Edition. 1 


8 Chear's Looking Glaſs for Children, x 2mo. price 18. | 
b 9. Seventeen Sermons preaclied by the late reverend | 
' and learned Fohn Ove , D. D. being all the Sermons of | 
, his that ever were printed, With rhe Dedications pre- i 


, ceeding each Sermon. To the firſt Volume, are W 
; 4 


5 
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r , 


Books printed for J. and J. Marſhall. 
che Doctor's Effigies, and his Life elegantly written by 
a impertial Hand ; with a Funeral Sermon, by David 


ſeripts of the Doctor's, never before printed; the whole 
recommended by ſeveral learned Divines, 2 Vol. 

10. Duty of Man, 8vo, and zzmo. 5 
11. Eſſays on the Skin of Human Bodies, 8 vo. Pr. 1 8. 


— ws 2 — — . 1 
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wan Bodies; with the Figure of the Worm done on 

Copper Plates, 8vo, ; 1 | 

13. The Hiſtory of the Life of Campbell, 25. 6d. 
14. Heaven begun here on Earth, 8vo. bound 2s. 6d. 
15. Lite of Foſeph Perry, and a miraculous Conver- 

fon from Popery, in 3 Parts, 12mo, 18. 
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17. Life and Death of Thomas Savage, who was im- 
priſon'd in Newgate, condemned, and twice executed, 
tor the Murder of his Maſter's Maid, October the 28th, 
16658, illuſtrated with Cuts. To which is added, a Ser- 
mon at his Funeral. 

18, Life of John Shepherd, 12mo. 


— nn SE 
gs ect Sr. Tae, 
n —— nr —— — 28-26 ena, 
2 9 1 9 My nr 1 
* A) * ; OY - " 
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Method of Short. hand-writing yet extant, compoſed af- 
ter fifty ears Practice and Improvement of the ſaid Art, 
by the Obſervation of other Methods and intent Study 
of it, The fifth Edition, with Additions of the Terms 
of the Law, and much amended. By William Maſon, 
2 8. 6 d. | N 


Directions for excigiſing the Muſquet and Bayonet, and 

the Carbine, Piſtols and Sword, as they are performed 

by the Gentlemen of his Majeſty's Horſe and Foot- guards. 

By W. B. Gent. The ſecond Edition. Price bound 18. 

22 Marſhall on Lent, 12 mo. price 18. 

23. A new Book of merry Riddles for Children, en- 

| graved on Copper, price 4d, 

34. Norcot, on Baptiſm, 12mo. The ſixth Edit, 6 d. 
= | 25 Practice 


Clarkſon, B. D. To the Jaſt Volume, are added Manu- 


12. An Hiſtorical Account of Worms breeding in Hu- 


16, Life and Death of Mr. Fohn Faneway, 6 Ed. 1 8. 


19. Luther and Calvin's Opinion of the Trinity, 8vo. 
20. Maſon's La Plume Volante : Or, the Art of Short- 
Hand improved. Being the moſt ſwift, regular, and eaſy 


21. Millitary Diſcipline, The Word of Command, and 


Books printed Ls I. and = Marſhall: 


25. Practice of Piety, 8vo, and 12mo. 
26. Pomfret's Directory for Youth ; or, 


27. Pomfret's Poems, 1 2mo. price 2 s. 

28. Quarle's Divine Poems, r2mo. price 2 8. 6d, 
29. Rutland on Election, 8vo. price 1 5, 

70. Stecle's Romiſli Hiſtory of late Years, 2 8. 68. 
31. Sherlock on Death, $vo. and 12mo. 

32. On Judgment, 8vo. 

33. On Providence, 8 vo. 

234. 0n 2 Futte State, 8vo. 

35. Stanbop Sa Kemps, t2mo. 

36. Steele's Antidote againſt Diſtraction, price I 5, 
37. The Beau's Adventures, a Farce, price 6d, 


38. The Singing.Maſter's Guide to his Scholars: Wich ö 


che Pſalms, according to the Old and New Tranſlations: 
The Old on one ſide, and the New on tlie other. 
ſeveral Hands. Contrived for common Uſe, with the 
Tunes in two Parts, By Danie] Warner, of Ewelm, Ox- 
ford, their Singing-Maſter. 


29 A further Guide to Pariſh Clerks, or any other 
_ religiouſly and devoutly difpoſed to make uſe of theſe 
By Daniel Warner, Singing - Maſler. 


Inſtructions, Oc. 
price ſtiteh'd 6 d. 

40. Beveridge's private Thoughts, 2. Part. price 2 8, 

41. Dr, Owen's Works, ſomerime Vice Chancellor of 
the Univerſity of Oxford, and Dean of Chriſt Church : 
containing ſeveral ſcarce and valuable Diſcourſes, viz, 
1. A Declaration of the glorious Myſtery of the Perſon 
of Chriſt, God, and Man. 2, Of Communion with 
God the Father, Son, and Holy Ghoſt, 3. Of indwell- 
ing Sin in Believers, 4. Of Temptation, the Nature 
and Power of it. 5. Of Mortification of Sin in Belie- 
vers. 6. Of the Death of Chriſt, the Price he paid, and 
Purchaſe he made, With a Diſplay of Arminianiſm. 
Firſt publiſhed in the Doctor's Lite-time, and now col- 


lected together in one Volume, being very uſeful for 


Families. To which is prefixed the Doctor's Effigies 


curiouſly engraved. Recommended by ſeveral learned and 


judicious Divines. 42. Dr. 
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a Diſcourſe of © 
youthful Lufts, recommended by Mr, Reynolds. I's, 6 * of 
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Books printed for J. and J. Matſhall, © 
4 A 42, Dr, Bate's Works, ” 
= 4z. Mr. Matthew Henry's Works, 

44. Dr. Owen's Church of Rome, no ſafe Guide, 

45. Dr. Account of the Proteſtant Religion, 

46. Deſtruction of Troy. | 

47. Diſſenting Laity pleaded their own Cauſe againſt 
the Clamours and Calumnies of the High-flying Clergy, 
By a Country Roger in his Socks and Buskins. 
= 48. Good Spirit of the; Martyr's, revived: Being a 
& Colleion of the moſt remarkable Paſſages in all the Ages 
= of the World, © 
#* 49. Howe's Suthciency.of the Spirit Teaching. 6 d. 

50. Fack pur to their Trumps, or the Tale of an [y;/ 
Shilling. 3 d. | 
$1, Mead's Viſions on the Wheels. 

52. A ſecond Spira ; or, a Soul plunged in his 
Caſe. 6d. 

53. Tachenius's Chymiſtry. 

54. Young Man's Guide for Drawing, Limning, and 
Etching, with printed Directions, 1s. 

55. Cooke's Mellificium Chirurgicæ: Or, the Marrow 
of Chirurgery, with the Anatomy of human Bodies, 
n= fitted for the Uſe of young Surgeons, illuſtrated with 
Copper Cuts, 79. | 
1 $56. An Appendix to Delaune's Plea : Or, a Diſpute in 
Betre, about Matters of Religion, 12mo. 1 

57. Barry's Appletre, i 2mo. price 1s. 

58. On the Doctrine of Election, x2mo, 1 8. 

59. Biſhop Talbot's Twelve Sermons, preached on ſeve- 
ral Subjects and Occaſions, viz. 1. The Unreaſonableneſs 
and Miſchiefs of Atheiſm, 2. A Vindication of Provi- 
dence. 3. The Truth of the Chriſtian Religion. 4. The 
Spirit of Popery tried whether it be of God. 5. The 
Wiſdom of conſidering our latter End. 6. On the Storm. 

7. The Duty and Ad vantage of ſetting God always before 
us. 8. On the Union. 9. On the Coronat ion of King 
George. 10. On the late Rebellion. 11. The Character 
of a Chriſtian Church. 12, The whole World no Com- 

penſation for the Loſs of y Hm The ſecond Edition, 
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